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Malicious mischievousness among the well-to-do. 

The SCHOOL
for Scandal
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Our Late Night Cabarets 
are great post-primetime 
hilarity at the end of each 
run. Actors in character 
sing favorite pop, standard 
and show tunes to create a 
memorable evening filled 
with loads of laughs.

The School for Late Night Cabaret

June 30, 2007 • 10:30pm 
Tickets $16

www.seattleshakespeare.org • 206-733-8222

The casts of Chamber Macbeth (above) 
and The Comedy of Errors (left) prepare 
for their cabarets!  
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TOP: Mischelle Apalategui and Colin Byrne as Romeo and Juliet. 

BOTTOM: Taylor Maxwell as Mercutio and Michael Acquino as Tybalt. 

Photos by Ken Holmes.

NEW! Touring Education 
Performances 

Romeo and Juliet 
Five actors, fully costumed, with swords 
poised for 90 minutes of action!

Bring this play to your classroom or to your 
whole school for the same price. Five actors 
play multiple roles as the tragedy of Romeo 
and Juliet unfolds in 90 minutes of action. 

Directed by Artistic Director Stephanie 
Shine, this classic tale of love and loss 
will serve as the perfect introduction to 
Shakespeare for your school!

Price: $1250
Armed combat in this play requires a 
performance area of 20’ x 20’ or larger.

S e at t l e  S h a k e s p e a r e  C o m pa n y

Available in our lobby
The Mistress 
Punchdrunk
The cool taste of summer 
in a glass! Tart lemon and 
sugary sweetness are blended 
with vodka and triple sec 
in this twist on the Lemon 
Drop.  Scandalously delicious!     
Only $5 

“Oh what a  
Rogue merlot” 
New this season! Our own 

private label wine. Great for 
giving or for sipping at home.

$20 / bottle

We’ve all got stuff. 
Now here’s a charming 
way to carry it from place 
to place. This stylish tote 
holds books, gym clothes, 
lunch, or whatever you 
want.

$10 each

T-Shirts
Show off your Seattle 

Shakespeare Company 
pride with one of 
our limited edition 

t-shirts. 

$15 mens
$20 ladies
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On the west side of the Center House is a 
lovely new poetry garden dedicated to 
Virginia Anderson, former Seattle Center 

Executive Director.  It is a quiet and inspirational spot. 
Seattle International Film Festival is now showing films 
at McCaw Hall. The Vera Project, an all-ages music 
venue has a new home at Seattle Center as part of the 
Northwest Rooms.  And, of course, there’s McCaw 
Hall itself, a state-of-the-art, world-class opera house 
christened only 4 years ago.

Like all living things, Seattle Center is continually 
evolving and changing.

Last fall, Mayor Greg Nickels formed the Century 21 
Committee to envision the future for Seattle Center.  
Seattle Center is the cultural heart of this city.  It is 
a place where people from across the region (and 
beyond) gather for theatre, ballet, opera, cultural 
festivals, sporting events, music, and so much more.  
The committee, working with architects from SRG 
Partnership, has developed four options that they will 
present to the Mayor this month. The plans range from 
no action to immense changes, with increased open 
spaces and new venues.

In January, Seattle Shakespeare Company appeared 
before the Century 21 Committee and asked to be 
included in the city’s plans for redeveloping this phe-
nomenal park that is our home. We requested that they 
consider creating an intimate 350-seat theatre at Se-
attle Center in partnership with our theatre company.  
As one of the leading cities for theatre and the arts in 
the country, we believe that Seattle and our region 
deserve a facility dedicated specifically to Shakespeare 
and the classics. 

Alexandra Tavares, Marty Mukhalian, Gregg Loughridge,  
and MJ Sieber in The Comedy of Errors. Photo by John Ulman.

Change will come. The Center House is a key part of 
each renovation option, since it is at the center of the 
Center. This is a great, exciting opportunity for all 
of us. We envision not only a theatre, but classroom 
spaces for our education programs, a resource center 
for educators, and improved support spaces for actors 
and artists.  A true cultural home for Shakespeare lov-
ers and students.

As we work toward this exhilarating goal, it is vital to 
retain the essence of our company: our focus on the 
text of these great plays; the intimacy of our theatre 
space; the valued place of actors, audience members 
and students; our sense of community; and, frankly, 
to have fun while celebrating these life-changing 
works. We dream of a home that enables us to ex-
pand on those values and to do better by and for our 
community.

What can you do?  If you would like to learn more 
about Century 21’s plans, please visit their website at 
www.seattlecenter.com/media/century21b.asp.  We 
would love your support. Please leave a comment 
there in support of Seattle Shakespeare or, better, 
write the committee at Century 21, c/o Seattle Cen-
ter Project Management, 305 Harrison Street, Seattle, 
Washington, 98109. You can also send a note to the 
Mayor and the Seattle City Council and let them know 
that 1) Seattle should have a theatre dedicated 
to the classics and Shakespeare just like nearly 
every major city in the country, and 2) you support 
a new home for Seattle Shakespeare Company.

Thank you!

John Bradshaw 
Managing Director

Managing Director’s Notes
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Stephanie Shine and Peter Dylan O’Connor rehearsing a scene in The School for 
Scandal. Background: Betsy Schwartz, Peter A. Jacobs and Brian Claudio Smith.

Photo by Ken Holmes

There’s no bad publicity- that was said to me a couple 
of years ago as comfort by a dear heart.  

I grew up with the playground chant,
“Sticks and stones may break my bones
But words will never hurt me”

It was a good retort when I was child.  As an adult it 
belies my experience.

There is bad publicity.  And words do hurt. 

Words have amazing power and can do unspeakable 
damage.   There are edicts and even commandments 
to remind us how best to live with one another and 
manage our words- “Do unto others as you would have 
them do unto you,”  “if you have nothing nice to say, 
say nothing at all,”  “think before you speak,” and “thou 
shalt not bear false witness against thy neighbor’. 

This play examines what happens when those sweet 
treatises for friendly co-habitation are disregarded.

Imagine the power of a carefully crafted piece of mal-
ice – lies that are not based on foundation or any real 
fault.  Imagine societies where status is elevated in the 
devising and distribution of such scandal.  Imagine such 
stories not being circulated about celebrities, but about 
your personal friends, co-workers, relatives and associ-
ates.  This type of scandal vanquishes that most fragile 
part of our being: our reputation.  Ill report kills 
people in Shakespeare plays; literally.  In Sheridan’s 
world, people may live, but do so forever maimed by 
the malice.  

Sheridan was a fascinating figure in his life time.  He 
was a playwright, a theatre manager, and an ardent 
politician. The School for Scandal is considered his mas-
terpiece, even though it is not now performed as often 
as his better known earlier play, The Rivals. Seattle 

Artistic Director’s Notes
Shakespeare Company audiences deserve masterpieces. 
My reasons for producing this play are many:

1.	I  have never seen this play performed.  That’s after 
decades of constant theatre going.  If I haven’t seen 
it, perhaps you may not have seen it either.

2.	I t’s difficult, a real challenge to the actors and 
director – layered, dense, and delicate.  This com-
pany loves an artistic challenge, and we need them 
to continue growing.

3.	I  love the wake up call it gives us about the danger 
of words when they are negatively directed.  Many 
of you know how dearly I believe in the restorative 
power of words.  I haven’t really been ready to ex-
plore this darker side of society.  I don’t like it, yet 
I think that it is good to be reminded, blatantly, of 
these situations.  Always, the classic play lets us ex-
perience present situations from the safe distance 
of a century (or four).

4.	T his play is very funny and the language is so rich 
you can almost taste it – it’s frothy like a fine me-
ringue – and demands as precise a delivery as the 
quiet demanded by a soufflé in the oven.

5.	 Sheridan was Irish. I get a kick out of producing 
famous “English Plays” written by Irishmen (that’s 
for you, Da).

Thank you for taking a chance on The School for Scandal.  
It’s been a jewel in the classic repertoire since its debut 
in 1777.  230 years later, how grand is it that we are 
together living this treasure, enjoying its folly and rec-
ognizing its potency.  

Stephanie Shine 
Artistic Director
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The School for Scandal! I believe that that school has already produced an extensive list of graduates. 
One may see them on Entertainment Tonight, Inside Edition, and Access Hollywood to name a few of 
the far too many programs that invade our airwaves and prey upon our privacy. The School for Scandal 
was first performed in England in May 1777. England was enmeshed in a world war that would, essen-
tially, continue until 1815. While the conflict raged, London society embraced the latest fashions, both 
from at home and Paris. The finest ladies eagerly awaited and imitated every aspect of the latest styles, 
tastes and eccentricities of the day. Simplicity and discretion were frowned upon by many members of 
the best social sets. The western world was filled with destruction and terror, yet the upper classes of 
England learned piquet, along with other card games and games of chance, and analyzed, in the most 
specific detail, the length of women’s hem lines.

In June 2007, much of the world is enmeshed in a global conflict, the latest fashions are the constant 
talk of the world’s media, and the upper classes of the western world still seem to focus on the minu-
tiae of its own society, choosing to look inward rather than outward. The more things change, the more 
they stay the same!

Rod Ceballos

Director’s Note

Director Rod Ceballos gives direction during a rehearsal 
of The School for Scandal. Photo by Ken Holmes

Special thanks to:
Rex Carleton • Cornish College of the Arts • Julie Jamieson and the Jamieson family • 

Kirkland Performance Center • Robert “Max” Langley •  Bernie McIlroy • Phil and Carol Miller •  
Danny Mitchell • Seattle Center • Seattle Children’s Theater • Seattle Repertory Theatre •   

Judith Shulman and Harry Hosey • Kevin Underwood

This program is produced for the patrons of Seattle Shakespeare Company. 

PO Box 19595 • Seattle, Washington 98109 
Box Office: 206-733-8222 • Admin.: 206-733-8228

www.seattleshakespeare.org
All contents © 2007, Seattle Shakespeare Company. 

Thank you to our facilities partners
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the School for Scandal
by Richard Brinsley Sheridan  |  Directed by Rod Ceballos
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	 Scenic Designer 	A lbert Clementi  
	 Costume Designer 	H eidi Ganser 
	L ighting Designer 	T im Wratten
 	 Composer	 Don Darryl Rivera

	 Sound Designer 	M . Elizabeth Eller  
	P roperties Designers 	M arleigh Driscoll  
		M  ary E. Cannon
	 Dialect Coach	E llory Hartnett

DESIGN  TEAM

CAST (in alphabetical order) 

	M ichael Acquino 	 2nd Gentleman/Ensemble
	 John Bogar* 	 Joseph Surface
	E llory Hartnett 	M aria/Ensemble
	  Timothy Hyland* 	R owley
	  Peter A. Jacobs* 	 Sir Peter Teazle
	A aron Jewell 	 Sir Toby/Ensemble
	  Dennis Kleinsmith 	 Crabtree/Trip
	 Charles R. Leggett* 	 Sir Oliver Surface
 	K aren Nelsen 	M rs. Candour
	  Peter Dylan O’Connor 	 Snake/Moses
	 Betsy Schwartz* 	L ady Teazle
	M ichael Shellenbarger 	 1st Gentelman/Ensemble
	 Stephanie Shine* 	L ady Sneerwell
	M J Sieber* 	 Charles Surface
	 Brian Claudio Smith 	 Sir Benjamin Backbite/Careless

	M iller Freeman IV *	 Stage Manager

PRODUCTION STAFF

There will be one 15 minute intermission. 
*Member of Actors’ Equity Association, the Union of Professional Actors and Stage Managers in the United States.

The taking of pictures or the making of recordings of any kind during the performance is strictly prohibited.

Media Sponsor

	P roduction Assistant 	M ary E. Cannon  	M aster Electrician 	L ynne Ellis  
	 Sound Board Operator	 Laura Merando

Nesholm 
Family 

Foundation

Sponsors
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Cast Biographies
Michael Acquino (2nd 
Gentleman/Ensemble)
SSC: Romeo and Juliet tour (Friar 
Lawrence/Tybalt/Peter

Michael is delighted to continue his 
work with Seattle Shakespeare Com-
pany. He is a recent Cornish College 
of the Arts graduate with honors and 
is currently working on a touring 
production of Romeo and Juliet with 
Seattle Shakespeare Company’s edu-
cation department, playing the roles 
of Friar Lawrence, Tybalt, and the 
servant Peter. Michael writes and di-
rects as well as acts. He has directed 
a self written one-act entitled Nothing 
Man and is currently working on an-
other to be produced later this year. 
Some of his non-Seattle Shakespeare 
Company roles include Claudio in 
Measure for Measure, Will in Aloha Say 
the Pretty Girls, and Jacques Roux in 
Marat/Sade. 

John Bogar (Joseph Surface)
SSC: Chamber Macbeth (Banquo, Porter), 
Chamber Othello (Cassio/Duke), A 
Midsummer Night’s Dream tour (Oberon)

John is delighted to rejoin this com-
pany after having just had the pleasure 
of performing in Chamber Macbeth. 
Prior to that, he originated the role of 
Edward in the Village Theater Origi-
nals musical Fairystories, played Noah 
in Intiman’s The Grapes of Wrath, and 
the title role in Wooden O Theatre’s 
Macbeth. Some favorite past roles 
include Charlie Anderson in Shenan-

doah, Kent in King Lear and Iachimo 
in Cymbeline for the Texas Shakespeare 
Festival, and, while earning an MFA 
from Columbia University, Ham-
let, Astrov in Uncle Vanya and Iago in 
Othello. 

Ellory Hartnett (Maria /
Ensemble, Dialect Coach)
SSC: Debut

Ellory Hartnett is a recent gradu-
ate from Cornish College of the Arts 
and is excited to make her profes-
sional debut at Seattle Shakespeare 
Company. Some of her favorite roles 
include Vivian in Aloha, Say the Pretty 
Girls, Odette in Swan Lake: Remix, and 
the Marquis de Sade in Marat/Sade.

Timothy Hyland (Rowley)
SSC: Debut

Timothy was most recently seen at 
Seattle Children’s Theatre in Everyone 
Knows What a Dragon Looks Like. Lo-
cal credits include The Bridge Over San 
Luis Rey and An Enemy of the People with 
Strawberry Theatre Workshop; The 
Beard of Avon and The Secret in the Wings 
at Seattle Repertory Theatre; and Honus 
and Me, The Red Badge of Courage, Go Dog 
Go!, Into the West, and The Odyssey at Se-
attle Children’s Theatre. He was a ten 
year member of the Bathhouse Theatre 
Company and appeared there in over 
30 productions. Regionally, Tim has 
appeared in Macbeth and The Comedy of 
Errors with Lake Tahoe Shakespeare; 
Henry IV - Part 1, Julius Caesar, and You 
Never Can Tell with Montana Shake-
speare; and The Taming of The Shrew with 

Tygres Heart Shakespeare Company in 
Portland. He has toured Canada, Scot-
land, and Australia with One World 
Theatre. He is the artistic director of 
The Street Playwrights Project, cou-
pling homeless youth with professional 
artists to create original theatre. Film 
credits include In The Line of Duty VI, 
directed by Yuen Woo Ping. 

Peter A. Jacobs (Sir Peter Teazle)
SSC: Romeo and Juliet (Capulet)

Peter’s theatre credits include Seattle  
Repertory Theatre, ACT Theater, Ta-
coma Actor’s Guild, Seattle Children’s 
Theatre, Seattle Shakespeare Company, 
six seasons with California Shakespeare 
Festival, San Diego Repertory, A.C.T., 
and Arizona Theatre Company, among 
others. Movie and TV credits include Pre-
fontaine, The Dead Pool,  True Believer, Eyes Of 
Terror, Midnight Caller, Firestorm, and Un-
solved Mysteries. Voice over work includes 
the game Shadowrun and five characters 
in  Condemned: Criminal Origins. 

Aaron Jewell (Sir Toby/Ensemble)
SSC: Debut

Aaron is a recent graduate from Cor-
nish College of the Arts. He was 
recently seen in A Tale of Two Cities with 
Book-It Repertory Theatre. This is his 
first production with Seattle Shake-
speare Company. 

Dennis Kleinsmith (Crabtree/
Trip)
SSC: Debut

Dennis is very excited to be making his 
Seattle Shakespeare Company debut 

Michael 
Acquino

John
Bogar

Aaron 
Jewell

Peter A. 
Jacobs

Timothy 
Hyland

Ellory 
Hartnett
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with the extremely talented cast and 
crew of The School for Scandal and hopes 
it will be the first of many appearances 
yet to come. Dennis has appeared on 
the Seattle Center House stage previ-
ously as Frith the butler (among other 
roles) in Rebecca with Book-It Repertory 
Theatre. He most recently could have 
been seen as Kolenkhov, the Russian 
Ballet teacher in ReAct’s production 
of You Can’t Take It With You or the Stage 
Manager in GreenStage’s production of 
The Skin of Our Teeth or both the butler 
Bennett and Lenin (yes, as in Vladimir 
Ilyich Ulyanov) in Seattle Public The-
atre’s production of Travesties.

Charles R. Leggett (Sir Oliver 
Surface)
SSC: King Lear (Fool), The Taming of the 
Shrew (Gremio, Tailor), As You Like It 
(Charles, Martext)

Charles has worked at Seattle Repertory 
Theatre, ACT Theatre (five consecutive 
seasons as Spirit 2 in A Christmas Carol), 
Seattle Children’s Theatre, Portland 
Center Stage (Dogberry in Much Ado 
About Nothing), Book-It Repertory 
Theatre and many smaller companies, 
including as Prospero in The Tempest 
with Wooden O Theatre. His voice-
over work enjoys wide release on video 
games and audio book recordings of 
Patrick F. McManus’ The Blight Way, 
Louis Bayard’s The Pale Blue Eye, Kurt 
Andersen’s Heyday, and Harold Rob-
bins’ A Stone For Danny Fisher, which 
comes out this summer.  Charles’ film 
work has appeared in three of the last 
four Seattle International Film Festi-
vals—the features Evergreen (2004; also 

at Sundance) and Urban Scarecrow (‘05), 
and two fiction shorts in this year’s line-
up, including the titular role in Elliott’s 
Wake.

Karen Nelsen (Mrs. Candour)
SSC:  Kate & Isabel, Wild Oats, Hamlet

Karen is absolutely delighted to be 
working with Seattle Shakespeare Com-
pany once again. Her recent theatre 
work includes playing Marion in Absurd 
Person Singular at Centerstage Theatre, 
Gertrude in Hamlet with Wooden O 
Theatre, Adele in The Intelligent Design 
of Jenny Chow at Seattle Public Theatre, 
Woman 1 in Closer Than Ever with CLO, 
Mrs. Kitty Warren in Mrs. Warren’s Profes-
sion with Actor’s Repertory Theatre of 
the Inland Northwest, Maude in A Cou-
pla White Chicks Sitting Around Talking at 
Spokane InterPlayers, and Constance 
in Good Night Desdemona, Good Morning 
Juliet at ArtsWest.  Karen is a graduate 
of the UW PATP.  

Peter Dylan O’Connor (Snake/
Moses)
SSC: Much Ado About Nothing (Borachio 
‘06, Props Master/ Assistant Technical 
Director ’99), Romeo and Juliet (Tour 
Stage Manager)

Peter contributes to theatre in many 
capacities. He is an Actor, Fight Cho-
reographer and Scenic Designer. As 
an actor, some of his favorite roles in-
clude Joe Mitchell in Waiting for Lefty, 
Charlie Conlin in Stones in his Pockets, 
Randy Rage in PileDriver!, Macduff in 
Macbeth, and especially Eric Bogosian’s 
one man show Sex, Drugs Rock-n-Roll.  

In 1994-95, Peter was a Company 
Member with the Novosibirsk State 
Children’s Theatre (Siberia, Russia) 
and has performed all over Europe.  
Peter is a professional photographer 
and the resident Master Carpenter at 
the Capitol Hill Arts Center.  In his off 
hours he builds houses in the Seattle 
area and looks for the next opportunity 
to travel.   

Betsy Schwartz (Lady Teazle)
SSC: Debut

Betsy is delighted to make her Seattle 
Shakespeare Company debut with 
this production. Most recently, Betsy 
appeared as Rosalind in Wooden O 
Theatre’s As You Like It and as Arthur 
in Upstart Crow’s production of King 
John. Other favorite roles include Viola 
in Twelfth Night (Sun Valley Shakespeare 
Festival and New City Theatre), Brooke 
in Noises Off (The Village Theatre), and 
Olga Ivanovna in Romance with Double 
Bass (Book-It Repertory Theatre). 
Betsy has also worked locally at Se-
attle Children’s Theatre, ACT Theatre, 
Tacoma Actors Guild, and The Empty 
Space Theatre. Betsy holds an MFA 
from Southern Methodist University 
and a BFA from the University of New 
Mexico. 

Michael Shellenbarger (1st 
Gentleman/Ensemble)
SSC: Debut

This is Mike’s first professional produc-
tion and he is pleased that it belongs to 
Seattle Shakespeare Company.

Dennis 
Kleinsmith

Charles 
Leggett

Michael 
Shellenbarger

Betsy 
Schwartz

Peter Dylan 
O’Connor 

Karen 
Nelsen
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Stephanie Shine (Lady Sneerwell, 
Artistic Director)
SSC: Director - The Comedy of Errors, Cyrano 
de Bergerac, The Taming of the Shrew, Kate 
and Isabel, As You Like It, Measure for Measure, 
Richard II, Wild Oats, Hamlet, Henry V, Romeo 
and Juliet, A Midsummer Night’s Dream, Henry 
IV Part One; Actor - Much Ado About Nothing 
(Beatrice), Love’s Labour’s Lost (Princess of 
France), King Lear (Regan), Twelfth Night 
(Feste), Lovers and Madmen (Woman), 
Richard II (Queen Isabel), Richard III (Lady 
Anne), As You Like It (Rosalind), The Taming 
of the Shrew (Kate)

This production is the finale of Stepha-
nie’s ninth season as Artistic Director for 
Seattle Shakespeare Company. She is a 
graduate of the University of Washington’s 
Professional Actor Training Program un-
der Bob Hobbs and has worked at many 
of the theatres in Seattle as well as sev-
eral regional theatres including Oregon 
Shakespeare Festival, Portland Center 
Stage, The Alley in Houston, New Jersey 
Shakespeare, Idaho Repertory Theatre, 
New Mexico Repertory Theatre, and 
Arizona Theatre Company. Stephanie has 
directed for Colorado Shakespeare Festi-

val, Baja Shakespeare Company, Cornish 
College of the Arts, Book-It Repertory 
Theatre, and Bainbridge Performing 
Arts Center. She recently adapted and 
directed Seattle Shakespeare Company’s 
new five person touring version of Romeo 
and Juliet. A two-year labor of love, the 
play Marilyn...Forever Blonde premiered to 
rave reviews under her direction in Los 
Angeles this past February. The show is 
currently continuing its success at the 
Dayton Institute of Art in Ohio as part of 
an extensive Marilyn Monroe exhibition. 
A faculty member of the Seattle Film In-
stitute, Stephanie teaches Directing the 
Actor. She is the mother of two teenagers 
and is still standing and smiling. 

MJ Sieber (Charles Surface)
SSC: Comedy of Errors (Antipholus of 
Syracuse), Much Ado About Nothing 
(Claudio), Merry Wives of Windsor (Hugh 
Evans), Richard II (Aumerle)

MJ is very happy to be returning to Se-
attle Shakespeare Company having last 
been seen as Antiphilous of Syracuse in 
The Comedy of Errors. Most recently he 
directed David Mamet’s The Water En-

gine at Strawberry Theatre Workshop. 
He has been seen on the stages of ACT 
Theatre, Seattle Children’s Theatre, 
Tacoma Actor’s Guild, South Coast 
Repertory Theatre, Book-It Repertory 
Theatre, Wooden O Theatre, Theater 
Schmeater and Intiman Theatre in the 
world premiere of Richard Wright’s 
Native Son. A director and writer as 
well, his original play Bull-Headed Whis-
key... was an official selection for the 
FringeACT festival of new plays, and 
he is currently directing the short film 
finger which he also wrote.He earned 
his BFA in Theatre from Cornish Col-
lege of the Arts and was a co-founder 
of The Poet’s Theatre where he adapted 
and directed Iphigenia. He will marry 
the beautiful Sharia Pierce in the fall. 

Brian Claudio Smith (Backbite/
Careless)
SSC: Romeo and Juliet (ensemble), As You 
Like It (William)

A graduate of Seattle University, this 
is Brian’s third production with Seattle 
Shakespeare Company. Over the past 
year Brian has worked as a company 
member with Harlequin Productions, 
appearing as Mercutio in Romeo and Ju-
liet, Puck in A Midsummer Night’s Dream, 
Flavio Andó in The Ladies of the Camel-
lias, Dorante in The Game of Love and 
Chance, and the twins Rex and Ralph 
Morino in 12th Night of Stardust. Other 
credits include Yossarian in Catch-22 at 
Theater Schmeater and Mark in The 
Taxi Cabaret at Crepe de Paris.

Stephanie 
Shine

MJ 
Sieber

Brian Claudio 
Smith

Actors’ Equity Association (AEA), founded in 
1913, represents more than 45,000 actors and 
stage managers in the United States. Equity seeks 
to advance, promote and foster the art of live 
theatre as an essential component of our society. 
Equity negotiates wages and working conditions, 
providing a wide range of benefits, including 
health and pension plans. AEA is a member of the 

AFL-CIO, and is affiliated with FIA, an international organization of 
performing arts unions. The Equity emblem is our mark of excellence.     
www.actorsequity.org

Betsy Schwartz and John Bogar 
in The School For Scandal. 
Photo by John Ulman
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Jumpstart Into

the School for Scandal 
The middle-aged (and wealthy!) bachelor Sir Peter Teazle has married a 
young country girl. The fashionable society, which Lady Teazle joins through 
her new marriage, occupies itself with malicious gossip, and no one, however 
chaste, can escape their barbed arrows. By far the most dangerous of these 
backbiting cliques is the one led by Lady Sneerwell. 

Through lies and letters written by the forger, Mr. Snake, Lady Sneerwell attempts 
to break up the love affair between Charles Surface and Sir Peter’s ward, Maria, 
hoping to get Charles for herself.  She joins forces with Charles’s brother, Joseph, a 
hypocritical man who enjoys an excellent reputation in contrast to his brother’s wild 
and extravagant habits. Joseph has his eye on Maria’s future inheritance, but Maria sees 
through Joseph righteous exterior and defies her guardian’s wishes. 

Meanwhile, Sir Oliver Surface arrives unexpectedly from the East Indies. He hears such conflicting 
reports about his nephews (and prospective heirs) that he decides to check in on them before making his arrival 
known. As a test, he approaches Charles in the guise of a moneylender, and Joseph as a poor relation begging help.

Will Sir Oliver discover the tru nature of his nephews? Will Lady Sneerwell secure the love of Charles?  Will Joseph 
continue to bamboozle Sir Peter for Maria’s affections?  Will Lady Teazle bring her marriage to the brink of divorce?  
Stay tuned….

About the Author
Richard Brinsley Sheridan, an 
Irish playwright and Whig statesman, 
was born in Dublin on October 30, 
1751. His father, Thomas Sheridan, 
was an actor-manager who managed 
the Theatre Royal, Dublin for a time, 
and his mother, Frances Sheridanwas 
an author (most famous for her novel 
The Memoirs of Sidney Biddulph). She 
died when her son was fifteen. 

Sheridan’s first play, The Rivals, pro-
duced at Covent Garden in 1775, was 
a failure on its first night. Sheridan 
cast a more capable actor for the role 
of the comic Irishman for its second 
performance, and it became a smash  
success, immediately establishing the 
young playwright’s reputation. 

Having quickly made his name and 
fortune, Sheridan bought a share in 
Drury Lane. The School for Scandal, 
written in 1777, was his most fa-

mous play and is considered one of 
the greatest comedies of manners 
in the English language. It was fol-
lowed by The Critic in 1779, which 
received a memorable revival star-
ring Laurence Olivier at the Old Vic 
Theatre in 1946.

Sheridan was also a Whig politi-
cian, entering parliament in 1780 
under the sponsorship of Geor-
giana, Duchess of Devonshire. A 
great public speaker, he remained 
in parliament until 1812 and was a 
leading figure in the party. 

In December 1815 he became ill, 
largely confined to bed. Upon his 
death, Sheridan was buried in the Po-
ets’ Corner of Westminster Abbey; his 
funeral was attended by dukes, earls, 
lords, viscounts, the Lord Mayor of 
London, and other notables.

http://en.wikipedia.org/wiki/Richard_Brinsley_Sheridan
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Production Team Biographies
Rod Ceballos (Director)
SSC: Romeo and Juliet (Capulet)
Rod’s recent directing credits include 
All’s Well That Ends Well and Twelfth Night 
for Shakespeare in the Square, The Rover 
for Humber Theatre, A Chaste Maid In 
Cheapside for Theatre Erindale and After 
The Fall for Equity Showcase Theatre–all 
productions in Toronto. He was an as-
sociate artistic director for The Empty 
Space Theatre for whom he directed 
Accidental Death of an Anarchist, What the 
Butler Saw and The Empress of Eden. He 
served as artistic director for the Idaho 
Shakespeare Festival where he directed 
Titus Andronicus, Troilus and Cressida, Henry 
VIII, Macbeth, The Crucible, and The Skin Of 
Our Teeth among others.  He was resident 
director for the Virginia Shakespeare Fes-
tival for whom he directed Wild Oats and 
The Beggar’s Opera. He served as artistic 
chair for Willamette University Theatre 
and was head of acting programs at Boise 
State University and the University of 
California, Davis.  His next project will 
be directing As You Like It for Shakespeare 
in the Square in Toronto.  

Albert Clementi  (Scenic Designer)
SSC: Debut
“Albie” is a new face around Seattle 
Shakespeare Company. Recently, he 
was the Technical Director for Seattle 
Shakespeare Company’s production of 
Chamber Macbeth. Designs for scenery 
include Tartuffe (co-design), Frankenstein, 
The Foreigner, Fool of the World, and The 
Vagina Monologues, as well as designs for 
furniture and properties for Max Weaver, 

The Conventioneers, and West Side Story. He 
served as Master Carpenter for Central 
Theatre Ensemble for the productions of 
Much Ado About Nothing, Fool of the World, 
Tom Sawyer, The Foreigner, Working, Franken-
stein, Charlotte’s Web, Tartuffe, Lloyd’s Prayer, 
Bus Stop, Bird Woman, and West Side Story. 
Albie graduated with honors from Cen-
tral Washington University with a BA in 
Scenic Design and Technical Direction 
for the Stage. He is excited to be serving 
the arts in his native Seattle. 

Heidi Ganser (Costume Designer)
SSC: Chamber Macbeth, Much Ado About 
Nothing
Heidi is a Seattle-based costume de-
signer who received her MFA in 
Costume Design from the University of 
Washington and a BA in Theatre from 
the University of Northern Colorado. 
Heidi has most recently designed for 
Seattle Shakespeare Company, Book-It 
Repertory Theatre, The Empty Space 
Theatre, Taproot Theatre, and thirteen 
productions at Washington Ensemble 
Theatre. Heidi is the costume shop 
manager at Seattle Shakespeare Com-
pany and a founding member of the 
Washington Ensemble Theatre.

Tim Wratten (Lighting Designer)
SSC: Chamber Macbeth, The Comedy of Errors, 
The Winter’s Tale, Much Ado About Nothing, 
Cyrano de Bergerac, Chamber Richard III, 
Romeo and Juliet, The Taming of the Shrew, 
Chamber Othello, Love’s Labour’s Lost, As You 
Like It, A Midsummer Night’s Dream, King Lear, 
Measure for Measure, Twelfth Night, The Tempest, 
The Merchant of Venice, Hamlet 

The cast of Macbeth. Photo by Erik Stuhaug.

Tim loves to play with light and is de-
lighted to return to Seattle Shakespeare 
Company to light this show. Having 
worked in British rep theatres (Bristol 
Old Vic, Manchester Library, Coventry 
Belgrade) for many years, in 1996, Tim 
and family decided to come and play in 
Seattle (the weather is the same). Since 
then he has completed over forty shows, 
including designs for The Empty Space 
Theatre, New City Theatre, Seattle Uni-
versity, and the Alliance Theatre Atlanta.

Don Darryl Rivera (Composer)
SSC: The Comedy of Errors (Dr. Pinch, 
Music Director), Much Ado About Nothing 
(Verges, Balthasar)
The School for Scandal marks the third 
production Don Darryl Rivera has had 
the pleasure of working on at Seattle 
Shakespeare Company. Previous music 
credits include Macy’s, SIMON North-
gate Mall, University of Washington, 
Harborview Medical Center, The Arch-
diocese of Seattle, Seattle Center, The 
WMEA 2002 All State Jazz Choir, and 
Six Flags Theme Park (Valejo, CA). He 
has written original music for local pro-
ductions of The Wilde Swallow, Much Ado 
About Nothing, A Midsummer Night’s Dream 
and The Comedy of Errors. Don Darryl re-
ceived his BFA in Theatre from Cornish 
College of the Arts. 

M. Elizabeth Eller  (Sound Design)
SSC: The Winter’s Tale, Cyrano de Bergerac (Co-
Sound Designer, Assistant to the Director), 
Richard III (Sound Board Operator), Romeo 
and Juliet (Production Assistant)
Elizabeth is happy to be back with Seattle 
Shakespeare Company. She is a nation-
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ally acclaimed theatre artist and has been 
recognized by the Kennedy Center in 
Washington, DC for her work. Eliza-
beth has worked at the O’Neill Theatre 
Center as a guest artist and at a number 
of theaters in the Seattle area directing 
and designing.  Some of her most recent 
sound design work includes tempOdyssey 
and Crescendo Falls 5 at Theater Schmeater, 
Rhoda: A Life in Stories at Book-It Reper-
tory Theatre and Master Harold... and the 
Boys at Seattle Public Theatre.  

Marleigh Driscoll (Co-Properties 
Designer)
SSC: Chamber Macbeth, The Comedy of Errors, 
The Winter’s Tale, Much Ado About Nothing, 
Cyrano de Bergerac, Chamber Richard III, 
Romeo and Juliet, The Taming of the Shrew, 
Chamber Othello, Love’s Labour’s Lost, Kate and 
Isabel, Macbeth, The Two Gentlemen of  Verona 
Marleigh is delighted to be working 
with Seattle Shakespeare Company 
for the third full season. She has been 
a stage manager and assistant director 
at Book-It Repertory Theatre for I Am 
of Ireland, Owen Meany’s Christmas Pag-
eant, and In a Shallow Grave, as well as 
the Flying Karamazov’s Fun House at ACT 
Theatre. She has also designed props for 
Wooden O Theatre for their last seven 
seasons and served as Production Man-
ager for the last two seasons, including 
their most recent productions of Ham-
let and As You Like It. Marleigh also has 
a Master’s Degree in Architecture and 
spent seven years as Production Man-
ager for the Drama Department at 
North Seattle Community College.  

Mary E. Cannon (Co-Properties 
Designer, Production Assistant)
SSC: Chamber Macbeth, The Comedy of Errors, 
The Winter’s Tale, Much Ado About Nothing, 
Cyrano de Bergerac, Chamber Richard III
Mary is delighted to have the opportu-
nity to help create the world she spends 
her time maintaining. Past worlds she has 
helped to create as a Props Designer in-
clude GreenStage’s A Midsummer Night’s 
Dream and Henry VI - parts 1,2 and 3 and as 
a props assistant for Seattle Shakespeare 
Company’s The Winter’s Tale. Recent 
work that has taken her out of the halls of 
Shakespeare – though not necessarily out 
of the Center House Theatre – includes 
stage managing Proof at Tacoma Actors 
Guild and assistant stage management 
for Rhoda: A Life in Stories with Book-It 
Repertory Theatre.  

Miller Freeman IV (Stage Manager)
SSC: Chamber Macbeth, Much Ado About 
Nothing, Romeo and Juliet, The Taming of the 
Shrew, Chamber Othello
Miller is honored to return as stage 
manager for Seattle Shakespeare Com-
pany’s The School for Scandal. Miller has 
worked as stage manager for several 
shows throughout Seattle, including 
Summer Rhapsody: The Reunion and Uncle 
Willy’s Chocolate Factory produced by 
the Langston Hughes Performing Arts 
Center at Seattle Repertory Theatre, 
Rebecca and Waxwings with Book-It Rep-
ertory Theatre, and several shows at 
Theater Schmeater and the University of 
Washington.

Tracy Repep and Troy Miszklevitz  
in The Winter’s Tale.  

Photo by John Ulman

Production Team Bios (continued)

A special 
tribute

Dr. Mary Weiss is our company 
consulting doctor. She received this 
dubious honorary title after having me, 
as her best friend, call her at any given 
moment to help with an injured or sick 
actor, or to advise about some medical 
situation in the plays (where would you 
feel the poison first? How much does it 
hurt?) She memorably has helped one 
Celia, two Juliets, a Dromio, an Emilia, 
and a Hero. Hard to believe, but actors 
are often among the uninsured in our 
country, and therefore often don’t have 
primary care doctors. Thank good-
ness for L&I, and the good folks at Dr. 
Weiss’s clinic who always manage to fit 
us in the very same day we call with an 
SOS. Her clinic has saved our state hun-
dreds of dollars in lower L&I claims – a 
clinic visit costs the state much less than 
a visit to the Emergency room.

To show her support she is a devoted 
subscriber.  This is all the more remark-
able as Dr. Weiss would rather be at a 
musical. She has been a truly remark-
able friend to this company, to our 
actors, and to me.

This year, both Seattle Magazine and 
Seattle Metropolitan Magazine named 
Dr. Weiss one of the Top Ten Family 
Practice Doctors in Seattle. We at Seat-
tle Shakespeare Company have known 
this since our first call to her in 1995.

Thank you, Dr. Weiss, for always car-
ing for us with compassion, expertise, 
and such good humor.   

Stephanie Shine
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Seattle Shakespeare Company Staff
Stephanie Shine  
Artistic Director
See cast bios on page 9.

John Bradshaw 
Managing Director 
Now in his fourth season with Seattle 
Shakespeare Company, John is a grad-
uate of the University of Washington 
and has spent nearly his entire career as 
part of the Seattle theatre community. 
Prior to joining Seattle Shakespeare 
Company, he was the Managing Di-
rector at The Empty Space Theatre; 
Director of Endowment and Planned 
Giving at Seattle Repertory Theatre; 

General Manager and Development 
Director for Kirkland Performance 
Center; Development Director at The  
Empty Space Theatre; and Associate 
Director of Development for Seattle 
Children’s Theatre (during the cam-
paign to build the Charlotte Martin 
Theatre). He currently serves as Trea-
surer of the Board of Directors for the 
Washington State Arts Alliance/Foun-
dation. As a student stage manager at 
UW, he had the pleasure of working 
with a very talented young actress 
named Stephanie Shine on several pro-
ductions, including Shakespeare’s The 
Taming of the Shrew.

Seattle Shakespeare company Board of Directors 
Steven M. Wells  

 President
Jeanne Wintz, Ph.D.  

Vice President
Emily Evans  

Secretary
Larry R. Copeland  

Treasurer

Members
David C. Allais • Robert Doggett • Francisco A. Duarte • Holly A. Harris • 

Harry P. Hosey, P.E. • Brad Mathews • Phil S. Miller • Meg Pageler • Barb Peterson
Paula Russell • Dr. David Taft • Deborah Taglialavore • Susan Tonkin

ADVISORY BOARD
Kenneth Alhadeff • Cecile Delafield • Dan Drais • Donald Frothingham • Slade Gorton • Gaelynn McGavick •

Sarah Merner • Jane Mills • Richard Rhodes • Pat Walker • Doug Walker

Michelle Traverso 
Education Director
As Education Director at Seattle Shake-
speare Company, Michelle supervises 
matinees, workshops, in-school per-
formances, Short Shakes, Camp Bill, 
residencies, and professional develop-
ment through Bringing Theatre into 
the Classroom (BTiC) with partners 
Seattle Repertory Theatre, Book-It 
Repertory Theatre, and Seattle Chil-
dren’s Theatre.  Michelle is an Equity 
stage manager, a Washington State 
certificated teacher, and Mom to two 
teenage sons.  

ARTISTIC STAFF
Amy Thone - Casting Director
Neil Freeman - Text Consultant 
John Langs - Associate Artist
EDUCATION
Michelle Traverso - Education Director
George Mount - Education Coordinator
PRODUCTION 
Miller Freeman, IV - Production Manager 
Heidi Ganser - Costume Shop Manager
DEVELOPMENT 
Jeff Fickes - Director of Organizational Development
John Osebold - Development Director
Consulting doctor
Dr. Mary Weiss - Swedish Physicians Providence Clinic

MARKETING 
Jeff Fickes - Director of Marketing 
Ken Holmes - Publications Manager
OPERATIONS
Bernie McIlroy - Technology Overlord
Kathy Hsieh - Bookkeeper
FRONT OF HOUSE 
Katjana Vadeboncoeur-Audience Services/House Manager
   Tom Stewart - House Manager
BOX OFFICE
Rebecca Price - Box Office Manager
Anne Conte - Box Office Associate
Elaine Huber - Box Office Associate
Bonnie Prather - Box Office Associate

Staff
Stephanie Shine - Artistic Director	 John Bradshaw - Managing Director
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I’ve been asked how we find the Artists who show in our 
lobby during our season. 

I accept solicitations.  

Emails come in usually with website addresses where I can 
view the art.  I then try to match artists up with the shows 
within the season, so that the art in the lobby might reflect 
upon or complement the main stage production.  I try to 
have contrasting mediums, so we can all explore different 
manifestations of artistic expression.

Seven months ago, My 13 year old daughter submitted a 
portfolio of photography for my consideration.  The majority 
of the photographs were taken by her friend Anna Valibiegi.  
I hadn’t seen them before and was quite taken with what I 
saw.  I shared them with Seattle Shakespeare Company Man-
aging Director (and gifted photographer), John Bradshaw. 
We both agreed, the kids had something here.

the art in our LObby

Cally Shine and Anna 
Valibiegi. Photo by 

Allison Lykken.

I often bemoan the fact that our society is becoming more 
visual and much less aural, like the people in Shakespeare’s 
lifetime.  I’m afraid that we are losing communicative abil-
ity and are becoming less social and lonelier as we are able 
to have one virtual experience after another.  I am happy to 
acknowledge a bright spot in our new visual mastery, the 
eyes with which these kids see the world.

The School for Scandal deals with a school of thought. To 
contrast that, I give you art from a real school: Washington 
Middle School, located in the heart of Seattle’s Central Dis-
trict.  Cally Shine has curated this show- we share with you 
our great photographic future and also give you an entry 
into the life of 8th graders.  As you look at these photos, 
I hope you will see the joy in them.  And I hope you feel 
warm. Our future, through these kids, looks bright indeed.

Stephanie Shine | Artistic Director
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5th Avenue Theatre
Abeja Winery
Acorn Media
ACT Theatre
David Allais
Eric Allais
Gay Allais
Hans Altwies
Arnies Restaurants NW Inc.
Artists Gardens
ArtsWest Playhouse and Gallery
Russ Banham 
Banya 5
Shawn Barrett
Basel Cellars Estate Winery
Bellevue Art Museum
Adriana Bernea 
Bikram’s Yoga College of India
Bloombag, Ltd
John Bogar
Bon Vivant School of Cooking
Book-It Repertory Theatre
John Bradshaw
Jeanette Brynn
Susanna Burney
Buty Winery
California Pizza Kitchen
Capitol Hill Arts Center
George Carroll
Chapters Photography
Chef John Howie’s Sport Restaurant 

and Bar
Columbia Winery
Janet Conte
Gabi Copeland
Larry Copeland
Covington Cellars
Dancesport International
Karan Dannenberg Clothier
DeLille Cellars
Alycia Delmore

Diageo Chateau & Estate Wines
Dimitriou’s Jazz Alley 
Robert Doggett
Dan Drais 
Duke’s Chowder House
Dunham Cellars
Edmonds Center for the Arts
El Greco Restaurant
Emily Evans
Experience Music Project
Expressions Salon
Facèré Jewelry Art Gallery
Jeff Fickes
Bonnie Frederick
Jessica Frederick
Friends of Cooper Island
Molly Frothingham
Gage Academy of Art
Geraldine’s Counter
Kimber Godsey
Ray Gonzalez
Great Harvest Bread Company
Corrie Greene
Roberta Greenwood
Holly Harris
Harry Hosey 
John Hennes
Henry Art Gallery
Ken Holmes
Iconographics
Intiman Theatre
Isenhower Cellars 
Jillian’s
Jim Gall
JM Cellars
Terry Anne Johnson
KING-FM
Kirkland Arts Center
Kirkland Performance Center
Land2C Ltd Landscape Design
Annie Lareau

Gregg Loughridge
Lynnwood Ice Center
Madrona Jewelry
Joseph Maio
The Mariners
Greta Matassa
Mathematics Mastery Tutoring
Brad Mathews
Mazama Country Inn
McCaw Hall at Seattle Center
MDC Aesthetics
Carol Miller 
Chris Miller
Phil Miller
Jane Mills
Molly Morrissey
David Mourning
Jayne Muirhead
Marty Mukhalian
Museum of Flight
Museum of History and Industry
Netstar Communications, Inc.
Nordic Heritage Museum
Northstar Winery
Northwest Film Forum
Northwest Puppet Center
Olympic Music Festival
On the Boards
onvo whole body health
John Osebold
Oxford University Press
Pacific Northwest Ballet
Pacific Science Center
Jack Pageler
Jon Pageler 
Margaret Pageler
Meg Pageler
Pepper Bridge Winery
Barbara Peterson
Rod Pilloud
Carl Pirscher

Makiko Pirscher
Port Townsend Marine Science 

Center
Rebecca Price
David Quicksall
Qwest
Rain Girl Arts
ReAct Theatre
Mike Repass
Restaurants Unlimited, Inc.
Robin Rosell Salon
Paula Russell
Caety Sagoian
Salon Opulence
Santa Fe Café
Cynthia Saver
Kim Scholefield
Schwartz Brothers Restaurant
Seastar Restaurant and Raw Bar
Seattle Aquarium Society
Seattle Artists/Kenyon Hall
Seattle Chamber Music Society
Seattle Children’s Theatre
Seattle Children’s Theatre Drama 

School
Seattle Film Institute
Seattle Fitness Inc.
Seattle International Children’s 

Festival
Seattle International Film Festival
Seattle Public Theatre
Seattle Repertory Theatre
Seattle Theatre Group
Seattle Tours
Seven Hills Winery
Shakespeare’s Den
Judith Shulman
Stephanie Shine
SIS Productions
Daryl Spadaccini
Starla Smith

Spectrum Dance Theater
Neal Stephenson
Paul Morgan Stetler
Erik Stuhaug
Stumbling Goat Bistro
Sunset Bowl
Susan Tonkin
Sarah Sweeney
Tom Sweeney
Betsey Swenson
David Taft
Sheila Taft
Debbie Taglialavore
Taproot Theatre Company
Sean Patrick Taylor
Ted Frisk
Theater Schmeater
Theo Chocolate
Amy Thone
Susan Tonkin
Michelle Traverso
Underground Tours
Union Bay Café
Sharon Vanderslice
Village Theatre
Catherine Walker
Walla Walla Inns
Walla Walla Vintners
Washington Ensemble Theatre
Watercress Asian Bistro
Steven Wells
Kimberly White
William Williams
Kevin Wilson
Wing-It Productions
Jeanne Wintz
Woodhouse Family Cellars
Working Hands
Elena Wright
Richard Ziman

And a special THANKS to all the companies and individuals that donated items to our auction. 

On April 23rd, over 200 guests joined us for our annual Bill’s Birthday Bash. As part of the evening,  
attendees  were asked  to “bid” in support of actor’s salaries for the current season. Much to our delight, 
the following donors answered the call by stepping forward to contribute more than $18,000. 

Thanks to everyone who helped to make this year’s  

BILL’S BIRTHDAY BASH a HUGE success! 

Anonymous (4)
David and Gay Allais
Tom and Jan Bartlett
John Bodoia
John Bradshaw
Dr. Neil and Angela Bryant
Jane Buck
Kathleen Cain
George and Sharilyn Carroll
Mary Pat Cheng
Kathleen Davis
Susan Tonkin and Pierre de Vries
Lynn Di Nino

Dan Drais and Jane Mills
Emily Evans and Kevin Wilson
Robert and Roberta Greenwood
Lisa Hager and Karl Divoky
Wendy and John Hardman
Holly Harris
Harry Hosey and Judith Shulman
Lani Jacobsen
Kristin and Charles Jazdzewski
Rita Kotler
Teri Lazzara
Pamela Malkson
Brad Mathews

Phil and Carol Miller
David Mourning
Bill O’Donnell and Barbara 

Peterson
Douglas Paasch
Jennifer Pageler and Mark Thebault
Jack and Margaret Pageler
Jon Pageler
Meg Pageler
Peggy and Greg Petrie
Candace and Woody Pidcock
Carl and Makiko Pirscher
Gary and Lyn Preston

Thanks to our FUND AN ACTOR donors! 
Daniel and Janet Rasmus
Paula Russell
Albert Sampson
Dick and Ellie Saulsman
Michael Shurgot
Laurie A. Smiley
Chris and Betsey Swenson
David A. and Sheila B. Taft
Robert and Anne Van Cleve
Pat and Charlie Walker
Steven Wells
Shelly Yapp
Juda Youngstrom and Peter Covell
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$25,000 and over

Paul G. Allen Family Foundation 
National Endowment for the Arts/Arts Midwest/Shakespeare in American Communities

$10,000 to $24,999
CORPORATIONS/GOVERNMENT/

FOUNDATIONS

ArtsFund
KUOW 94.9 FM
Nesholm Family Foundation
Qwest Foundation
INDIVIDUALS

Doug and Maggie Walker

$5,000 to $9,999
CORPORATIONS/GOVERNMENT/

FOUNDATIONS
4Culture
Glaser Foundation
K&L Gates
Mayor’s Office of Arts and 

Cultural Affairs
North American Coffee 

Partnership / Pepsico
Pacific International Engineering, 

PLLC
Wizards of the Coast/Hasbro, 

Inc.
INDIVIDUALS
Emily Evans and Kevin Wilson
Donald and Ann Frothingham
Harry Hosey and Judith Shulman
Sarah Merner and Craig 

McKibben
Pat and Charlie Walker

$1,000 to $5,000 
CORPORATIONS/GOVERNMENT/

FOUNDATIONS
Actors’ Equity Foundation, Inc.
Boeing Gift Matching Program
Canonicus Fund

Colymbus Foundation
Dorsey & Whitney Foundation
Fales Foundation Trust
Horizons Foundation
Jane Mills Charitable Lead Trust
Microsoft Matching Gifts Program
Pepsico Foundation Matching Gifts
PONCHO
SAFECO
Sunnyside Community Hospital
Valve Corporation
Wachovia Foundation Matching 

Gift Program
Washington State Arts Commission

INDIVIDUALS
Anonymous (1)
David and Gay Allais 
David and Inez Black 
John Bodoia 
John Bradshaw 
Larry and Gabi Copeland 
Cecile and J.D. Delafield 
Jane and Robert Doggett 
Dan Drais and Jane Mills
Francisco A. Duarte 
Anne Fennessy and David Moseley
Robert and Roberta Greenwood
Lisa Hager and Karl Divoky 
Wendy and John Hardman 
Holly Harris 
Kristin and Charles Jazdzewski 
Teri Lazzara 
Sue Livingstone and Donald 

Padelford
Brad Mathews 
Bernie McIlroy 
Phil and Carol Miller 
David Mourning 
Carl and Makiko Pirscher 
Eleanor and Charles Pollnow Jr. 

Suzanne Skinner and Jeff Brown
David A. and Sheila B. Taft 
Lore and Henry Tenckhoff 
Susan Tonkin and Pierre de Vries 
Steven Wells 
Jeanne and Jim Wintz 

$500 to $999
CORPORATIONS/GOVERNMENT/

FOUNDATIONS
CDA + Pirscher Architects, Inc.
Healthcare Management 

Alternatives, Inc.
Moccasin Lake Foundation

INDIVIDUALS
Anonymous (3)
Janet, Don and Anne Conte
Mary Dickinson
Barbara Feasey and Bill Bryant
Slade and Sally Gorton
Corrie Greene and Matt Segal
Susan Little
Warren Lucas
Ross and Lisa MacFarlane
Meg Pageler
Robert Papsdorf and Jonetta Taylor
Kevin Phaup and Cathy Wissink
Robert Pillitteri
Richard and Pamela Rhodes
Kerry and Jan Richards
Michael Shurgot
Laura Stusser-McNeil and KC 

McNeil
Colleen S. Willoughby

$250 to $499
Anonymous (5)
Miranda, Molly and Caitlin Blank
Sara L. Bonneville
Jeff Brown and Anne Watanabe
Kathleen Cain and Charlie McAleese

We extend our heart-felt thanks to the following contributors for their generous support. 
Contributors  (Contributions from  5/01/06 through 5/15/07)
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George and Sharilyn Carroll
Lynne Cohee and Matthew Smith
Sara and Victor Craig
Mary Dombrowski
Sue Drais
Lauren Dudley
William and Roberta Duvall
Richard W. and Teresa Lee Edwards
Joyce Erickson and Kenneth Brown
William H Gates III
Rick and Marjorie Goldfarb
Alan Gray
Eric and Jean Harrington
Madeline, Peri and Nina Hartman
Brien and Catharine Jacobsen
Albert Liou and Jennifer Jiu
David E. and Nancy C. Lundsgaard
Lynn Manley and Lex Lindsey
Vicki McMullin
Megan Moholt
William and Barbara Neal
Kirk R. Nelson
Douglas Paasch
Jon Pageler
Ralph and Marlys Palumbo

Barbara Peterson and Bill O’Donnell
Candace and Woody Pidcock
Gary and Lyn Preston
Anne Repass
Steven and Fredrica Rice
James L. and Sara Gehart Snell
Faith Sohl
Kenneth and Debra Stangland
Molly and Jim Stearns
Deborah Taglialavore
Christopher and Marcie Taylor
Sunny Thompson
Robert and Anne Van Cleve
Morris Wade

$100 to $249
CORPORATIONS/GOVERNMENT/

FOUNDATIONS
Adams Financial Concepts LLC
Bill and Melinda Gates Foundation
SAFECO Matching Gift Program

INDIVIDUALS
Anonymous (3)
Shawn Aebi
Kathy Alm
Margaret Andersen

Michael and Elizabeth Anderson
Theresa Lehan and Bradley Anderson
Richard Asia
Jeffrey and Eileen Asmundson
Lisa Baer
Harriet Bakken
Laurett Ballsun
Robert and Elida Baltz
Robert and Laura Barnoski
Tom and Jan Bartlett
Philip and Harriett Beach in Memory of 

John Gilbert
Julie Beckman
Julie Dexter Berg and Richard Berg
Mark Bergquist and Mary Butcher
Chuck and Shirley Bollinger
Pirkko Borland
Jane Buck
Mary Pat Cheng
Tom Clein and Helen Kyte
Hazel Copeland
Debra Crespin
Virginia Crynes
Grace, Robert, and Irena Cumbow
Keith Dahlgren
Cam and Bobbie De Vore
Jim and Dorothy Denton
Ralph Eckles

Contributors  - continued  (Contributions from  5/01/06 through 5/15/07)  

shakespeare
in the park 

the Two GenTlemen
of Verona

directed by ken holmes

richard iii
directed by tony driscoll

playing this summer in a park near you!

july 13–auGusT 18 | Free! donations accepted

Greenstage 2007

greenstage.org • 206-748-1551
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Karen Elledge and Gerald K. 
Ginader

Jace and Nancy Fischer
Erica Forhan
Patricia and James W. Frits
Bryant Fujimoto
Jennifer Havlin
John and Gerry Hay
Lucy Helm
Kathy Hinsley
Kate Hokanson
Deanna and Jim Houck
Lani Jacobsen and Peter Kahle
Terry Johnson and Joe Maio
Sharon Kean
Aaron Keyt
Rita Kotler
Stella Ley
Nani Lium
Sarah Lovejoy and Erik 

Christensen
K.A. and Marlene S. Luther
Maria Mackey
Pamela Malkson
Mary Anne and Chuck Martin
Barry Martin
Dale Mills
Phoebe Ann and Malcolm 

Moore
Coe Tug Morgan
Diane M. Morrison and Joel C. 

Bradbury
Mardi Newman
Nick and Joan Nicholson
Madeline Noonan
Donald Padelford and Sue 

Livingstone
Jack and Margaret Pageler
Jennifer Pageler and Mark 

Thebault
Lynn Perkins
Peggy and Greg Petrie
Lou Piotrowski and Carole 

Sharpe
William T. Pope
Eric and Carla Pryne
Daniel and Janet Rasmus
Michael J. Repass
Ted and Teresa Rihn
Jayne Ross and George 

Matsuda
Paula Russell
Anthony Salisbury
Carole Sanders and J. Loux
Michael and Jo Anne Sandler
Dick and Ellie Saulsman

Sam Saunders and Ruth Ann 
Saunders

Cynthia Saver
Harry Schneider
Ann Richel Schuh
Carole Sharpe
Stephanie Shine
Will and Ilene Simmonds
Laurie A. Smiley and George 

Bennett
George and Susan Smith
Neal Stephenson and Ellen 

Lackermann
Richard and Jan Stephenson
Jane and Chuck Stonecipher
Chris and Betsey Swenson
Kenneth Van Dyke
Richard Wakefield
Charles and Sally Weems
Myron and Jo Ella Weybright
David and Beth Whitehead
Pat Whitney
Sally Wold
Juda Youngstrom and Peter 

Covell

$25 to $99
CORPORATIONS/

GOVERNMENT/
FOUNDATIONS

The Fulton Company
Thomas Cherry and Associates

INDIVIDUALS
Anonymous (7)
Faith Adams
Suzanne Akamatsu
Bruce and Joanne Amundson
Lori Babcock
Valerie Bartholme
Shawn Baz
John and Helen Bigelow
Dr. Neil and Angela Bryant
Charles S.  Burdell, Jr.
Geoffrey Burg
Sylvia Cameron
Jean Carlson
Don and Bev Carmignani
Elizabeth Cerini-Lopis
Anabel Cole
Monty and Nancy Correll
Clayton and Susan Corzatte
Staci and Jordan Crouch
Karen Dannenberg
Gale and Michael Davis
Kathleen Davis
Lynn Di Nino
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Contributors  - continued  (Contributions from  5/01/06 through 5/15/07)  
Robert and Alexandra Dunn
Eric and Sommer Dykema
Glenn and Bertha Eades
Charlene Finn
Terry Frankel
Bonnie and Jessica Frederick
Molly Frothingham
Diana Gale and Jerry Hillis
Nancy Gantz
Gerald Ginader and Karen 

Elledge
Wim Gottenbos and Nettie 

Fabrie
Martha Groom
Lawrence and Hylton Hard
Sarah Haynes, Ph D
Dennis Healy
Kate and Rodgers Hemer
Susan Heuer
Melissa Hines
Linda Hoff
Jack Holtman
Karl Holzmuller
Roy Hughes
Jennifer Jaffer

Peter Jerden
Carol Johnson
Joan Kalhorn
James Kelly and Rita Calabro
Bob and MJ Koenig
Alfred Kronacher
Viki and George Kychakoff
Susan Lee and Robert Hook
Marianne Legg
Peter D. Leveque
Phillip and Rachel Levine
Bonnie Lewman
Elaine Mathies
Heidi Mathisen and Klaus 

Brauer
Tom Morris and Alice Bear
Gerald Newman
Flora Ninelles
Dennis and Brenda Nixdorf
David O’Leary
Ken and Kim O’Neill
Moss Patashnik
Rain Girl/Rod Pilloud
Lara Pizzorno
Julie Pierce Prantil

Janet Price
Ellen Purington
Barbara and Daniel Radin
Thomas B. Rainey and Nina 

Carter
Kathryn Ramos
Eric and Karen Richter
Stephen C. Rowan
Martha Rowland and Joe 

Martin
Joyce and Alan Ruder
Albert Sampson
Douglas Schneider
Mike Scully
Maureen Searle Maureen Searle
Joni Sensel
Nancy Simsons
Kelly and Peter Sparks
Patricia L. Staggs
Jennifer Stepler and Peter 

Camp
Chris and Hide Tachibana
Nancy Talley
David Thomas
Awnie and Joseph Thompson

Sharon Vanderslice
Rosemary Warren
Laura Weese
Margaret White
Carolyn and Randon Wickman
John C. Wilson
Pat and John Wynn
Shelly Yapp

We make every effort to 
be complete and accurate 
with this list, which reflects 
donations made between 
5/1/2006 and 5/15/2007.  
Please contact us at 206-733-
8228 ext. 213 or by email at  
kenh @seattleshakespeare.
org if any changes should be 
made in the way your name 
is listed.
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Double your support to Seattle Shakespeare Company! 
EMPLOYEE MATCHING GIFTS
When you donate to Seattle Shakespeare Company, your gift can go much farther.  Many employers will match your gift to 
non-profit organizations on a one-to-one basis.  It’s an easy way to increase your impact here at Seattle Shakespeare Company.  
All you have to do is:

•	 Check with your Personnel Office to get a gift matching form (some companies will skip the form, making it even 
easier).

•	F ill the employee part of the form out.
•	M ail the form to Seattle Shakespeare Company, PO Box 19595, Seattle, WA  98109,  and we’ll do the rest.

The following is a partial list of companies that will match gifts.  If you don’t see your company listed, please check with 
your Personnel or Human Resources Manager.  If your company does have a matching gift program, and it’s not listed, 
please let us know by calling (206) 733-8228 ext. 201.  Thank you!!
Adobe Systems
Aetna
Alliant TechSystems
Allstate
American Express
ARCO
AT&T
Automatic Data Processing
Bankamerica Corp.
The Boeing Company
Bonneville Broadcast Group
Burlington Northern
Cellular One
Chevron Corporation
Citigroup
CNA Insurance
Coca-Cola Company
Compaq
Contractors Bonding &  

Insurance Co.

Ways to Contribute

We love it when our patrons give us a direct contribution, but it’s not the only way you can help out Seattle Shake-
speare Company. There are many ways in which we can use your support. The following are ways in which you 
can help your favorite classical theatre company – us!

Make a Direct Contribution • Apply for Matching Funds from Your Company • Designate Seattle Shakespeare Company 
in Workplace Giving Campaigns (e.g., United Way) • Donate Auction Items • Have Your Company Advertise in Our 
Programs • Contribute Your Time to the Theatre • Donate In-Kind Services or Supplies (Catering, Printing, Copy Paper, 
etc.) • Make an Estate Gift via Planned Giving • Buy Tickets to Seattle Shakespeare Company Special Events such as Bill’s 
Birthday Bash • Purchase Subscriptions • Buy Tickets as Presents for Holidays or other Celebratory Occasions • Purchase 
Tickets to Our Performances • Enroll Your Child in One of Our Education Programs (e.g. Camp Bill) • Get Your 
PTSA to Purchase Tickets to a Student Matinee • Book Our Touring Shows for an Office Party or Other Event • Name Seattle 
Shakespeare Company as a Life Insurance Beneficiary • Make a “Memorial Gift” to Commemorate a Friend or Loved One 
• Buy Concessions or Merchandise During a Performance • Designate Seattle Shakespeare Company as a Birthday or An-
niversary Recipient, in Lieu of Presents • Tell Your Friends About Us and Get Them to Attend a Performance and 
Donate • Volunteer to Help With a Special Event • Attend One of Our Shakesperiences

For ways to make contributions to Seattle Shakespeare Company, call John Bradshaw at (206) 733-8228 ext 201.

Corbis
Costco
Davis Wright Tremaine
Digital Equipment Corp.
Eli Lilly & Co. 
Exxon/Mobil
Federated Department Stores
First Tennessee Bank
Flow International
Foss Maritime
The Gap
General Dynamics Corp.
General Electric
General Mills Foundation
Georgia Pacific
Grainger, Inc.
GTE
Honeywell
IBM
IKON Office Solutions

ITT Corporation
Johnson & Higgins of WA
Johnson & Johnson
KING TV
KIRO Broadcasting
KeyBank of Washington
K-Mart
Laird Norton Trust
Macy’s
The McGraw Hill 

Foundation
Medical Consultants 

Network
Merrill Lynch
Microsoft Corporation
NC Machinery Co.
Nike, Inc.
Nintendo of America, Inc.
Northern Life Insurance.
Patagonia

Pella Corporation
PEMCO
Pepsico Foundation
Pitney Bowes, Inc.
PPG Industries, Inc.
Prudential Foundation
Puget Sound Energy
RealNetworks
SAFECO Corporation
The Seattle Times
Sedgwick James, Inc.
Smith Barney Shearson
Sprint
The St. Paul Companies
Starbucks
Sullivan Payne Co.
Sun Microsystems
Tandy Corporation
Tektronix, Inc.
Texaco Foundation

Transamerica
United Airlines
UPS 
US Bank of Washington
Verizon Foundation
WRQ/Attachmate
Washington Mutual
Wells Fargo Bank
Western Life Insurance
The Westin Hotel
Westinghouse Electric Corp.
Wright, Runstad & Co.
Wright Schuchart, Inc.
Xerox Corporation
Zymogenetics
and many, many more
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Stories that Sing 
to the Soul

Theatre is about making a human connection.  At 
its best, theatre reaches a deep place we share 

in common.  To borrow from poet Muriel Rukeyser, 
we believe “the universe is made of stories, not 
atoms,” and that the best stories come from William 
Shakespeare and other great classic authors.  Their 
timeless words and ideas cross social and cultural 
boundaries helping to demystify, teach, enthuse, 
enlighten and motivate.  

Your gift to Seattle Shakespeare Company 
helps support:

•	F irst-rate, professional productions of 
Shakespeare and the classics for over 25,000 
patrons in our region

•	 Student matinee performances, workshops, 
and in-school residencies for more than 11,000 
students

•	T ouring programs of our productions to 
introduce the world of Shakespeare to 
underserved areas of the state

•	A  local, home-grown arts economy that strives 
to employ and challenge area artists with roles 
and opportunities in the place where they 
live, which in turn creates a greater cultural 
environment for us all

We need your donation to sustain the quality 
of Seattle Shakespeare Company’s work and 
effectiveness of our education and community 
programs.

Please donate to the Annual Fund Today.
Donation envelopes are available in the lobby, or 
donate online at www.seattleshakespeare.org/donate.

S e a t t l e  S h a k e s p e a r e  c o m p a n y

Alexandra Tavares and MJ Sieber in Much Ado 
About Nothing. Photo by John Ulman.
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John Osebold - Development Director
John Osebold does wonders for us in our development office- 
he writes grant after grant - a steady stream of nattily phrased 
invitations to corporations and foundations to join Seattle 
Shakespeare Company in its mission.  So we all think of him as 
a big folk hero around the office.  What is even cooler, is that 
John is also a musician (co-founder of the band Awesome), 
composer, actor, and sketch comedian.  He can play anything 
with strings – it’s amazing, and if you hum a few bars, John 
can play it back for you – all of his artistry is even more in-
credible because John doesn’t read music!  He possesses the 
best hair in the office and the driest wit.  He makes us happy.

1.	W hich Shakespearean hero or heroine do you most 
admire?
The Provost from Measure for Measure. A man of his word and 
duty with a moral conscience.

2.	W hich Shakespearean villain do you most deplore?
Probably Richard III. That cat was cold.

3.	W hich Shakespearean Scandal do you find most 
titillating?
Romeo and Juliet. Love amidst warring families, passing notes 
through Juliet’s nurse, secret rendezvous, faking death, and a tragic 
ending by poison and blade makes a world-class scandal.

4.	W hich modern day Scandal do you find most titillating?
The Jack-Kate-Sawyer love triangle on Lost. Girl better make up 
her mind before the island kills them.

5.	W hich production of Seattle Shakespeare Company do 
you wish you had been a cast member of?
Chamber Macbeth. I want to fight Hans Altwies. But I want us 
both wearing fat suits. 

6.	W here would you be without Shakespeare?
Unemployed.

Getting to Know us  Brief biographies by Stephanie Shine and The Shakespearean Questionaire*
You may have seen these people, you know they have something to do with Seattle Shakespeare Company, but who are they?  Because 
we believe in community and recognize we all make this company happen, here are two people that we’d like you to get to know.

*with apologies to Proust and Sheridan.

George Mount - Education Coordinator
George is the best dresser in our Company.  In the 11 years I 
have known him, I have never seen him wear jeans, sneakers, 
or sweats of any kind. He also won’t wear clothing with writ-
ing on it.  What he does always have are his IPOD headphones. 
George is our education coordinator. Without him, kids 
wouldn’t know when to come to our student matinees nor 
would our teaching artists know what schools to go to.  He is 
company actor, and we call him the Bit Doctor, ‘cause he can 
make anything funny. He is the founding artistic Director of 
Wooden O Theatre – look for him as Shylock in the parks this 
summer. We all love him – he makes us all look good. 

1.	W hich Shakespearean hero or heroine do you most 
admire? 
Cordelia.  I’d have liked to marry her.  Wait, I played the King of 
France; I did marry her!

2.	W hich Shakespearean villain do you most deplore?  
Aaron, the Moor: 
	 Tut, I have done a thousand dreadful things
	 As willingly as one would kill a fly,
	 And nothing grieves me heartily indeed
	 But that I cannot do ten thousand more. 
Such potential...

3.	W hich Shakespearean Scandal do you find most 
titillating? 
As the only staff member with Oxfordian sympathies, there’s one 
scandal in particular I’m fascinated by...

4.	W hich modern day Scandal do you find most titillating? 
It’s not my policy to comment on on-going investigations. (See you 
June 28th, Paris.)

5.	W hich production of Seattle Shakespeare Company do 
you wish you had been a cast member of? 
Much Ado About Nothing.  Any time, any where. Fer reelz.

6.	W here would you be without Shakespeare? 
A virgin.



Pictured: Ray Gonzalez in The Comedy of Errors. Photo by John Ulman. All titles, artists, and dates subject to change.

S e a t t l e  S h a k e s p e a r e  c o m p a n y

A powerful story of faith laced with magic & wonder   pericles
Oct 25 – Nov 18, 2007    By William Shakespeare • Directed by Sheila Daniels   

A dazzling drama of blood & politics   chamber julius caesar
Jan 3 – 27, 2008     By William Shakespeare • Directed by Gregg Loughridge

William Shakespeare & Ben Jonson  swansong
Jan 6 – 23, 2008*    By Patrick Page • Directed by Stephanie Shine

Penny-pinching screwball mayhem    the miser
Mar 13 – Apr 6, 2008    By Molière • Directed by Robert Currier 

 A wondrous affirmation of the healing power of love

all’s well that  
ends well

By William Shakespeare • Directed by Stephanie Shine  

 June 5 – 29, 2008

Subscriptions  
now on sale!

206-733-8222  
seattleshakespeare.org

*Swansong runs in repertory with  
Chamber Julius Caesar.

Pictured clockwise from top:  MJ Sieber,  
Reginald André Jackson, Deborah Fialkow,  

George Mount, and David Quicksall.  
Photo by Erik Stuhaug. 
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An imaginative account of artistic comrades & rivals


